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From Publicity Department '
FIRST NATIONAL PICTURES, Inc. el

383 Madison Avenue New York. , OCT -1 1924

~ "THE SILENT WATCHER"
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Glenn Hunter and BesSsie LOVE....eevessees soeeee 20L

|7 Direoted by FPrank L10¥8..«sssdsssnninssmes serooss FOR

/’y' Adapted from Mary Roberts Rinehart’s Saturday /
Evening Post Story "The Altar on the Hill"... .. 15%¢

A First Rtional Ploturs.csssssrsnssicssconsens 0L

Joe RobertScessccescosscan Glenn Hunter Barnes, Steele's campaign

Mary, his wife...........Bessis Love DANAZO e eeeseesss.Lionel Belm -
John Steele, "The Chief",.Hobar* Bosworth Stuart, the detectiveesses....DeWitt Jomn: n: s
Mrs, Steelec.cecesscese.sGertrude Astor Lily Elliott, the soubrette...Alma Bennet:
Jim Tufts, stage doorman..George Nicholls Herrold, the reporter,........Brandon Hurs
Hras, Tult8.ececesssdecsanesdggla Horring Solo dancers.,.....Mlle Suzette & David Muv.

Chorus girls, comedians, stage hands, members of the theatre staff, et al.
Personally directed by Frank Lloyd
Screen adaptation by J.G. Hawks //
Settings designed and executed by John J. Hughes
Wardrobe designed by Eve Roth
Photography by Norbert F. Brodin, A.S.C.
Film Edited by Edward M. Roskam

SYNOPS IS (Not for Publication)

Joe Ruberts fairly worshipped his "chief", who had promoted him from office
boy to personal secretary. The Chief entered the race for Senator and Joe's devotion,
and assistance was inspiring. At home Joe painted dream pictures of his home in
Washington with Mary, his wife, a leader in society~--greatest happiness.

In The Chief's home Mrs, Steele, tiring of her home 1ife, departcd for Europe
and prolonged her stay, leaving The Chief lonely and to seek other companionship.

As the campaign progresses and the opposition gets bitter The Chief sees Lily
Elliott, 2 soubrette, at 2 theatrical performance, sends Joe back stage with a note to
her, later dines with her and spends much of his time with her. The Chief asks Joe to
rent an apartment for Lily in his own name, Joe also provides a gun, which he registere:
in his (Joe’s) name.

Joe’s many trips back stage to see Lily for The Chief arouses the suspicions
of Jim Tufts, the doorman, who is also a neighbor to Joe.

When Joe returns home one evening he finds the police at his home.

They arrest him and tell him that Lily Elliott has been murdered in the apart-
ment rented in his name and by his own gun. Dumbfounded by the news but in an earnest
effort to protect The Chief, Joe takes the blame for the murder, not knowing the facts,
Mary broken-heartedly leaves him. The police third degree makes a physical wreck of Joe
but does not alter his story. The Chief, realizing the boy's sacrifice, sends Barnes,
his campaign manager, to tell Mary the facts and restore her faith in Joe, but Barnmes
does not perform the duty. .

When it finally becomes known that the Elliott girl was accidentally killed by
her own hand, Jce is freed. Learning that The Chief had not communicated the truth to
Mary as he had understood, Joe returns home, broken in body and mind. The Chief is
elected to the Senate.and 6ffers Joe his position as secretary but Joe spurms the offer,
He gave his full measure of devotion to his Chief and his only hope is to find Mary and
convince her that he was merely trying to be faithful to both his wife and his Chief,
Learning finally that Barnes had not conveyed his message to Mary, The Chief ?otaontlli
goes to find her, takes her home to Joe and departs when he finds the Roberts' household
happy and contented again,
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REQUEST FOR RETURN OF COPYRIGHT DEPOSITS GET -
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Register of Copyrights,
Library of Congress,
Washington, D. C.

Dear Sir: ;
The undersigned claihant of copyright in the work herein named,
deposited in the Copyright Office and duly registered for copyright pro-

tection, requests the return to him under the provisions of secti'ons 59 and

60 of the Act of March 4, 1909, of one or both of the,/eposned copies of the

................................................ Z -’Z‘"‘-‘—‘) : entltled‘/./‘/ /M ww

deposited in tﬁe Copyright O0ffice on......... .. J t ...... / e 1’/ ..and registered
STl INRTIE
under Class , XXe., No..@.c%'f. 207!)1.)'

If this request can be granted you are asked and authorized to send

the said copy or copies to me at the following address:

........ T or
to0...
at e
Signed -~ W’ ‘e’a‘%% < __
(Claimant of Copyright)
(Rept., 1922-—500)
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This document is from the Library of Congress
“Motion Picture Copyright Descriptions Collection,
1912-1977”

Collections Summary:

The Motion Picture Copyright Descriptions Collection, Class L and Class M, consists of forms, abstracts,

plot summaries, dialogue and continuity scripts, press kits, publicity and other material, submitted for the

purpose of enabling descriptive cataloging for motion picture photoplays registered with the United States
Copyright Office under Class L and Class M from 1912-1977.

Class L Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi1020004

Class M Finding Aid:
https://hdl.loc.gov/loc.mbrsmi/eadmbrsmi.mi021002

AUDIOVISUAL CONSERVATION
at The LIBRARY of CONGRESS

National Audio-Visual Conservation Center
The Library of Congress



